










daughter was the wife of Mato, the father of Teri’itaria.

Moohono is said to have prepared over a long period

of time for war, placing a rahui (restriction) on the

gathering or exchange of food, and assembling a 

large war fleet. At length battle took place near

Hooroto, a small island on the outer reefs off the coast

of Taha’a. Moohono and most of the Huahinian 

chiefs with whom he was allied were killed, as were

many Boraborean ari’i. This disastrous battle also

consolidated the rule of Puni, the great Borabora

titleholder.18

Tradition suggests that Mai had a major role in the

conflict, supplying several muskets he had been given

by Cook. He is said to have survived the battle, only to

die, possibly of disease, some time late in 1779, 

the same year as Cook himself.19
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Francis Jukes (1746–1812), after John Cleveley (c.1745–1786)
View of Huaheine, One of the Society Islands in the South Seas
London: Thomas Martyn, 26 May 1787, aquatint; sheet 51 x 66.5 cm 
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Captain Wallis Attacked in the Dolphin by the Otahitians
casein and paint on canvas attached to a wooden frame; 184 x 219.2 cm
Courtesy of the Australian National Maritime Museum

    



O Mai! This is Mai: A Masque of a Sort

Greg Dening
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Prologue
Matavai, Tahiti, 21 June 1767

From the hill with one tree, the ‘Floating Island’ looked

small and distant. Here at least they felt safe from the

smoke and thunder of what was being thrown at them

from the ‘Canoe without Outriggers’—they did not yet

have a name for the Strangers’ ship. Mai’s wounds of

yesterday were still open and sore, despite the salves

his master, Tupaia the Priest, applied.

Yesterday had been all death and mystery. They could

not count those killed by the Strangers—‘as many as a

flock of birds, a shoal of fish’, they said. The Strangers’

violence, they knew, was not requited by tokens of human

sacrifice—plantain branches—thrown into the sea.

Yesterday they watched as the Strangers danced in

front of a pole with a red wrap flying from it. 

They heard speech as unintelligible as their own

priest’s chants. Only Tupaia seemed to know what it

meant. During the night he had taken the red wrap

down, planning to take it to his temple, Taputapuatea,

‘Sacrifices from Abroad’. This morning Mai and

Tupaia’s people marched in procession towards the

beach and the canoes to do so. But the Strangers

started their thunder from afar again and killed more

processionists. Then they destroyed all 80 canoes on

the beach. The procession, now in disarray, stampeded

to the top of Tahaara and its lone tree. Perhaps they

would be too far away for the Strangers to kill them.

No sooner were they there than there was a cloud of

smoke from the ‘Floating Island’, followed by thunder.

A round black object splattered at their feet. 

Then another bounced through their ranks.

That day Mai knew his world had changed, and the

Strangers had changed it. Already he, along with

Tupaia, was a refugee to Tahiti. They had both been

driven from the sacred island of Raiatea by the Pora

Poran god-chief, Puri [Puni]. Now Mai knew that there

was a power in their islands greater even than Puri’s.

Scene I
Fare, Huahine, 7 September 1773

Mai is a dead man walking, a human sacrifice not yet

sacrificed, in the pool of victims to be offered to the

god-chief when the occasion arises. Mai had cursed

Puri, the Pora Pora god-chief who had taken Mai’s and

Tupaia’s land. Tupaia was gone these six years. ‘Toote’

(James Cook) had taken him. Now Toote is back again

with the news that Tupaia is dead.

Mai is a refugee now at Huahine. Toote’s assistant

vessel, the Adventure, visits Fare, its principal harbour.
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Tobias Furneaux is the Adventure’s Captain. It was Furneaux

who had raised the English flag and danced in front of it

with his soldiers at Matavai in the days when Mai was

wounded. Mai can tell him how Tupaia had taken that

flag and sewn it into the symbol of sovereignty in all

Tahiti, a red feather maro, or loin-wrap.

Mai asks Furneaux if he can be taken to see King

George, as Tupaia, too, had wanted. Furneaux agrees,

even if Toote is not so enthusiastic. In token of his new

status, Mai gets a new name. He appears on the Adventure’s
rolls as ‘Tetuby Homey Huahine, Society Islands, 22, AB’.

The rest of the able seamen, whose AB rating has

been more vigorously earned, are inclined to give

‘Tetuby Homey Huahine AB’ a hard time. The only

possessions Mai has are some tapa cloth and his

wooden headrest (iri), a symbol, in his eyes at least, 

of his social status. Mai sleeps with his headrest on the

floor of the Captain’s cabin.

In the Adventure’s small Great Cabin, Mai makes

friends with James Burney, son of Charles Burney, 

the music master, brother of Fanny Burney, the writer.

James tries to exchange languages, English/Tahitian,

and to have him unlearn some of the naughtier

language that the other ABs try to teach him.
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The Adventure’s visit to New Zealand at Totara-nui in

Queen Charlotte’s Sound is a disaster. Ten of her crew

are killed and, the English believe, eaten by the Maori.

Mai is no great help in the crisis. The Maori cry out for

Tupaia. Tupaia is famous all over New Zealand from

Toote’s visit there in the Endeavour. They even have a

mourning chant for him, which James Burney

transcribes. ‘Ahee matte awhay Tupaya!’ (Aki mate aue
Tupaia!—Departed, dead, alas Tupaia!). 

The Maori are a little snobbish about Mai’s social

status and middle-ranked nobility. They ignore him. 

In return, Mai is a little more than snobbish about

Maori savagery. As a potential human sacrifice, 

Mai knows from earlier that he would be ‘eaten’ ritually

and with propriety. He has no time for Maori eating

victims without etiquette.

Scene II
Scarborough, Yorkshire, August 1775

Each day, each week, each month has been a triumph.

The English in their mansions, in their salons and at

their tables have looked at him differently compared to

the English in their Great Cabins or on the beaches of

his island. Now their admiring, rather than

domineering, gaze gives him confidence. Mai has a
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John Webber (1752–1793), View in Queen Charlotte’s Sound, New Zealand
London: J. Webber, 1 October 1790, hand-coloured soft-ground etching; plate mark 32.6 x 45cm
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keen, sharp eye, too. He catches the functions of

gestures and the manners in a look. 

Mai is a great mimic, a cultural thespian. Good enough,

anyway, to stop the superior sort of laughter that arises

when he is not quite getting things right. 

He is mirror to his English hosts’ civilities—courtesy,

simplicity, carefulness. If he cannot read words on a

page, he can read meanings in postures, status in things,

gender and social relations in the spacings of a group.

The English are not greatly interested in Mai’s own

native skills. But away from London and in the

company of ‘Opano’ (Joseph Banks), he is happy to ‘do’

‘native’ things, like cooking. Here is Opano writing

about it: ‘Omai dressed three dishes for dinner

yesterday [in a dug-out earthen oven] and so well was

his cooking liked that he is desired to cook again today

not out of curiosity but for the real desire of eating

meat so dress’d: he succeeds most prodigiously: 

so much natural politeness I never saw in any man:

wherever he goes he makes friends and has not 

I believe as yet a foe.’

For Mai, the happiest trip of all is one made with

Opano, in the summer of 1775, to a place near Toote’s

birthplace, Whitby, and Scarborough. They make their

way north of York in Opano’s huge broad-wheeled

wagon, which carries all Opano’s storage for his

botanical research. Mai’s companions are two boys. 

One is George Colman, son of the Reverend Sir John

Colman, an antiquarian with whom Mai has dined ten

times at the Royal Philosopher’s Club. Mai calls all

Georges, including King George III, ‘Tosh’. The English

are amused by it. The trip north is slow. Nothing

botanically unusual is passed—not even a thistle,

someone complains—without someone jumping out of

the wagon to collect it. Mai participates in an

archaeological dig, makes a disastrous attempt to mount

a horse by way of the tail, goes grouse shooting. 

Well, bird-shooting. Mai’s definition of grouse includes

‘dunghill cocks, barn-door geese and ducks in the pond’.

At Scarborough Mai has his greatest English

triumph. He goes swimming. Swimming, for the

English, at this time at least, is a calculated quiet

immersion. Devotees keep frogs in basins by their

ponds so that they can imitate the frogs’ peaceful leg

and arm movements. The noise, splash, exuberance and

out-of-water arm movements of the South Sea Islander

are a matter of wonder and apprehension.

There are many horse-drawn bathing wagons on the

beach at Scarborough. Mai ignores them and enters the

sea freely as if it is his own. He invites young Tosh to

ride his back and for nearly an hour takes him far out

into the North Sea. Tosh’s description of this

experience is a gentle, sweet memory:

I was upon the point of making my maiden plunge, 

from a bathing-machine, into the briny flood, when Omai

appear’d wading before me. The coast of Scarborough

having an eastern aspect, the early sunbeams shot their

lustre upon the tawny Priest, and heighten’d the

cutaneous gloss which he had recently received from 

the water; he look’d like a specimen of pale moving

mahogany, highly varnish’d; not only varnish’, indeed, but

curiously veneer’d; for, from his hips, and the small of his

back, downwards, he was tattow’d with striped arches,

broad and black, by means of a sharp shell, or a fish’s

tooth, imbued with an indelible die, according to the

fashion of his country. He hail’d me with the salutation of

Tosh, which was his pronunciation of George, and utter’d

certain sounds approaching the articulation of—‘back’—

‘swim’—‘I’—‘me’—‘carry’—‘you’, and he constantly cried

‘Tosh not fraid’; but Tosh was fraid—and plaguily

frighten’d indeed, that’s the plain truth.
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Scene III
Fare, Huahine, 13 October 1777

There he is: Mai in full body armour on the front of his

double-canoe, Royal George. The Royal Tosh, as he no

doubt would have called it, is aflutter with flags and

pennants, some a little tangled because the canoe

nearly overturned in the passage through the reef into

Fare Harbour on Huahine. Captain Mai is in charge.

Toote in the Resolution follows him to anchor.

Toote is on a fatal last voyage that will end with his death

in Hawai’i. He has not had a happy voyage. Whatever

sufferance and patience he earlier had with crews and

Islanders has long gone across ten years of Pacific 

voyaging. He was savagely violent beyond prudence (and

morality, his officers thought) at every island they visited—

flogging, taking hostages, cutting off ears, killing,

destroying property. Having to deliver Mai home safely to

his island hasn’t lessened his tensions. But he is doing so by

personal instructions of King Tosh himself.

Mai’s two-year sojourn in ‘Bretannee’ has come to an

end with the possibility that Toote, on his third voyage

to discover a Northwest Passage, can take him home.

Mai was not sad to go. We don’t know whether his

sharp ear had caught the mockery in the laughter that

his antics were beginning to arouse. We do know that

he had a mission—to return home and, with his wealth

and knowledge, to drive off the Pora Poran invaders of
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his land. He still has to learn what every returning

migrant learns: how much a stranger his beach crossing

has made him.

Mai’s wealth is extravagant and absurd. 

The Resolution is stuffed with it—drums, a hand-organ,  

a jack-in-the-box, an ‘electrifying machine’, regiments of

lead soldiers, dolls, globes and maps, dishes, swords,

muskets, pistols, ball-gowns, livery, flags. And a white

stallion. And a monkey (who would come to the unlikely

end of falling out of a coconut tree).

However, Mai also has an eye for the relative value of

his wealth. He traded much of it in Tonga for red

feathers. That gave him a bankroll of red feathers for

political trading in Tahiti. He spent the last leg of 

his voyage home sewing a red feather maro. Maybe his

delusions of grandeur were more deluded than we know.

Maybe he was sewing a new symbol of sovereignty 

in Tahiti, just as his master Tupaia had done.

King Tosh promised Mai that he would have a

Bretannee house built for him on his island; a two-

storey house, Mai thought. Toote had the ship’s

carpenters build the house—from engravings of it, 

it looks to have an attic at least!—on the foreshore at Fare.

Mai gives Toote a lesson in the proprieties of landing in

a foreign place. Tupaia had given Toote the same lesson at

his first landing at Raiatea. Gifts have to be made to the

priests and sacrifices to the gods. Proper gestures have to

be made in sacred places. Toote has these lessons in mind

as he sails on from Huahine to Hawai’i, after leaving Mai

to his fate. In Hawai’i, Toote is prepared to enter into the

spirit of native sacredness in ways he has never done

before. It is an irony that scandalised his own men,

missionaries and some later historians.

Epilogue
Huahine, May 1780

Mai returns home. He finds that other Tahitians have

also been abroad and returned. The Spaniards had

taken several to South America. The gloss on his own

travels is tarnished. Mai also finds that his stories 

of King Tosh’s greatness only offend the sense of

greatness of those at home. He finds that nothing he

brings from Bretannee serves to raise him in social

status in any way. He finds that politics and power are

a home-grown thing.

Mai’s passion to get back his own lands remains. 

For two years he fights insignificant battles on

Huahine. He has his muskets and, of course, his white

stallion. He is dead before he is 30. Not in battle. 

A fever that swells and closes his throat kills him. Hotate
the Tahitians call it.

Then it was, that his old enemies stole all that he

had brought back. His Bretannee house survived a bit

better. A native house was built over and around it.

Perhaps, Mai would have been pleased that something

of his had thus been raised to museum status.

Postscript

There is one relic of Mai still to be seen. It is the

headrest that he took to England. It was acquired for

the Tahiti Museum in recent years from the Furneaux

family, for £80 000.
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S1723

James Caldwall, engraver (1739–1820)
after William Hodges (1744–1797)
Omai
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 30 x 25 cm
S1704

Jean-Gabriel Charvet, designer
(1750–1829)
Joseph Dufour, manufacturer
(1757–1827)
Panel from Les Sauvages de la mer Pacifique
1805
woodblock, printed in colour, from
multiple blocks; 204.5 x 222.0 cm
Purchased from admission charges
1982–83
National Gallery of Australia

John Cleveley (c.1745–1786)
Morea [i.e. Moorea] One of the Friendly Islands
in the South Seas, 1777
watercolour; 51.3 x 69 cm
T2810  NK2847

John Cleveley (c.1745–1786)
A View of Matavai Bay 1780?
watercolour; 50.7 x 69.8 cm
T2809  NK2846
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John Courtenay (1741–1816)
An Epistle (Moral and Philosophical) from an
Officer at Otaheite to Lady Gr*s**n*r: with
Notes, Critical and Historical by the Author of
the Rape of Pomona
London: Printed for T. Evans ... , 1774
SRp 827.6 C863ep

William Cowper (1731–1800)
The Task: A Poem, in Six Books
London: Printed for J. Johnson, 1785
RB DNS 5991

Claude-Mathieu Fessard, engraver (b.1740)
after John Webber (1752–1793)
Mort tragique du capitaine Cook, le 15 février,
1779, sur la côte d’Owhy-hee, l’une des Isles
Sandwich, découverte par ce navigateur
Paris: 178-?
engraving; 28.4 x 32.5 cm
U1190  NK6565

Gerald Fitz-Gerald (1739?–1819)
The Injured Islanders, or, The Influence of Art
upon the Happiness of Nature
London: Printed for J. Murray, 1779
NK591

James Gillray (1757–1815)
The Great South Sea Caterpillar, Transform’d
into a Bath Butterfly
London: Hannah Humphrey, 4 July 1795
hand-coloured etching; 
plate mark 34.5 x 24.8 cm
U7220  NK1603

Thomas Gosse (1765–1844)
Transplanting of the Bread-fruit-trees from Otaheite
London: Thomas Gosse, 1 September 1796
hand-coloured mezzotint; 
sheet 52.4 x 60.6 cm
U83  NK2010

Valentine Green, engraver (1739–1813)
after Johann Zoffany (1733–1810)
John Montagu, Earl of Sandwich, Viscount
Hinchingbrook, First Lord Commissioner of the
Admiralty
London: Valentine Green, 30 August 1774

watercolour; 36.7 x 54.6 cm
Mitchell Library, State Library of New
South Wales
PXD11 f.28

William Hodges (1744–1797)
Man of New Caledonia May 1773
crayon drawing; 54.4 x 37 cm
R754

William Hodges (1744–1797)
A Man of Tahiti with Long Hair
August 1773?
chalk drawing; 54.7 x 37.5 cm
R756

William Hodges (1744–1797)
Man of Tanna August 1774?
chalk and pencil; 54.3 x 37.1 cm
R752

William Hodges (1744–1797)
Maori Man with Bushy Hair May 1773
chalk drawing; 54.4 x 37.5 cm
R751

William Hodges (1744–1797)
Oedidee, Otaheite c.1775
chalk drawing; 54.4 x 38 cm
R742

William Hodges (1744–1797)
Old Man of Amsterdam October 1773
chalk drawing; 54.5 x 36.9 cm
R753

William Hodges (1744–1797)
Old Maori Man with a Grey Beard
May 1773
chalk drawing; 54.2 x 37.9 cm
R749

William Hodges (1744–1797)
Otaheite c.1773
watercolour; 37.5 x 54.5 cm
T1922  NK6575

William Hodges (1744–1797)
Otoo, King of Otaheite [i.e. Tahiti] 

mezzotint; plate mark 50.4 x 35.3 cm
U7553  NK275

Charles Grignion, engraver (1717–1810)
after Samuel Wale (d.1786)
A Chief and Other Natives of O-Taheitee
Visiting Captn. Cook in His Second Voyage to
the Southern Hemisphere
London: Alex. Hogg, 1782
engraving ; 28 x 17 cm
S3514

John Hall, engraver (1739–1797)
[Captain Samuel Wallis of HMS Dolphin Being
Received by the Queen of Otaheite, July 1767]
London: 1773?
engraving; plate mark 23.8 x 33 cm
S1675

John Hawkesworth (1715?–1773)
An Account of the Voyages Undertaken by the
Order of His Present Majesty, for Making
Discoveries in the Southern Hemisphere ...
Vol. 2
London: Printed for W. Strahan and 
T. Cadell ... , 1773
FERG7243

John Hawkesworth (1715?–1773)
Letters  1771–1773
Letter from Lord Sandwich to Dr Burney
manuscript; 23 x 36.2 cm
MS332/5

after John Hawkesworth (1715?–1773)
New Discoveries Concerning the World and Its
Inhabitants ...
London: Printed for J. Johnson ... , 1778
NK2982

attributed to William Hayley
(1745–1820)
Otaheite: A Poem
London: 1774
RB MISC 1865

William Hodges (1744–1797)
Ice Islands with the Resolution and
Adventure  1772–73
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August? 1773
chalk drawing; 54 x 37.8 cm
R755

William Hodges (1744–1797)
Portrait of a Maori Chieftain October 1773
chalk drawing; 54.3 x 37.4 cm
R747

William Hodges (1744–1797)
[Portrait of Tynai-mai, Princess of Raiatea]
c.1773
chalk drawing; 54.3 x 37.2 cm
R739

William Hodges (1744–1797)
The Resolution and Adventure 4 Jan 1773
Taking in Ice for Water. Lat 61.S.
wash and watercolour; 38 x 54.5 cm
Mitchell Library, State Library of New
South Wales
PXD11 f.26

William Hodges (1744–1797)
A Tahitian Man with a White Beard August?
1773
chalk drawing; 54.2 x 37.2 cm
R748

William Hodges (1744–1797)
Tongatabu or Amsterdam October 1773
watercolour; 37.5 x 54.5 cm
T1924 NK143

William Hodges (1744–1797)
View from Point Venus, Island of Otaheite
c.1774
oil on canvas; 29.2 x 39.4 cm
R8849

William Hodges (1744–1797)
Woman and Child of Tanna August? 1774
chalk drawing; 54.2 x 37.3 cm
R745

William Hodges (1744–1797)
Woman of New Zealand c.1774
chalk drawing; 54.4 x 37.4 cm
R740

Daniel Lerpinière, engraver (1745–1785)
after William Hodges (1744–1797)
Family in Dusky Bay, New Zealand
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 25.3 x 38 cm
U1195  NK3502

Guillaume de L'Isle (1675–1726)
Hemisphere meridional pour voir plus
distinctement les terres Australes
Paris: Chez l'Auteur, 1782
hand-coloured map; 44.3 cm diameter
on a sheet 52 x 52.5 cm
NK1540

Philippe Jacques de Loutherbourg
(1740–1812)
Chief Mourner Otahaite 1785
watercolour; 31.4 x 18.9 cm
R145

Philippe Jacques de Loutherbourg
(1740–1812)
Dancer 1785
watercolour; 31.2 x 18.6 cm
R149

Philippe Jacques de Loutherbourg
(1740–1812)
Dancer, Otahaite 1785
watercolour; 31.3 x 20.3 cm
R148

Philippe Jacques de Loutherbourg
(1740–1812)
A Man of New Zealand 1785
watercolour; 31.2 x 18.5 cm
R150

Philippe Jacques de Loutherbourg
(1740–1812)
Nootka or King G. Sound 1785
watercolour; 31 x 19 cm
R154

Philippe Jacques de Loutherbourg
(1740–1812)
Obereyau [i.e. Oberea] Enchantress 1785

Johann Jacobé, engraver (1733–1797)
after Sir Joshua Reynolds (1723–1792)
Omai, a Native of the Island of Utietea [i.e. Ulietea]
London: John Boydell, 1 September 1780
mezzotint; plate mark 63 x 38.4 cm
U6876  NK4832

Francis Jukes (1746–1812)
after John Cleveley (c.1745–1786)
View of Huaheine, One of the Society Islands in
the South Seas
London: Thomas Martyn, 26 May 1787
aquatint; sheet 51 x 66.5 cm
S4572

James King
A Voyage to the Pacific Ocean: Undertaken,
by the Command of His Majesty, for Making
Discoveries in the Northern Hemisphere ... :
Performed under the Direction of Captains Cook,
Clerke, and Gore in His Majesty’s Ships the
Resolution and Discovery: In the Years 1776,
1777, 1778, 1779, and 1780 Vol. 3
London: Printed by W. and A. Strahan
for G. Nicol and T. Cadell, 1784
FERG7238

Ivan Fedorovich Kruzenshtern
(1770–1846)
Puteshestvie Vokrug Svieta
Sanktpeterburg: Morskaia Tipografiia,
1809–1813
atlas; 64 cm
MAP Ra 258

[Kuru pendants?] 18--?
pounamu (greenstone);
12.5 x 1.6 cm and 11 x 1.1 cm
A40010090

J. Laroque
[Plates from: Encyclopaedie des voyages
by Jacques Grasset de Saint-Sauveur]
Paris: Jacques Grasset de Saint-Sauveur,
1796?
6 hand-coloured engravings with
aquatint; plate mark 20.8 x 14.4 cm or
smaller
U7451–U7456
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watercolour; 32.2 x 20.2 cm
R143

Philippe Jacques de Loutherbourg
(1740–1812)
Otoo, King of Otahaite 1785
watercolour; 31.2 x 19.2 cm
R144

Philippe Jacques de Loutherbourg
(1740–1812)
The Present Woman of Oteheite 1785
watercolour; 31.7 x 19.7 cm
R147

Philippe Jacques de Loutherbourg
(1740–1812)
Prophet’s Dress 1785?
watercolour; 22 x 18.3 cm
R10283

Philippe Jacques de Loutherbourg
(1740–1812)
Toha 1785
watercolour; 32.3 x 20 cm
R142

Maori war cleaver  18--?
bone patu; 31.5 x 14 cm
A40005690

Samuel Middiman, engraver
(1750–1831)
after John Webber (1752–1793)
An Offering before Capt. Cook in the Sandwich
Islands
London: 1784
hand-coloured engraving; 
plate mark 26 x 41 cm
U1182  NK5630

Samuel Middiman, engraver
(1750–1831)
after Sydney Parkinson (1745?–1771)
Venus Fort, Erected by the Endeavour’s People to
Secure Themselves during the Observation of the
Transit of Venus at Otaheite
London: Stanfield Parkinson, 1773
engraving; 18.6 x 24.5 cm
U3047  NK2140/A

James Perry (1756–1821)
Mimosa: or, The Sensitive Plant; a Poem.
Dedicated to Mr. Banks, and Addressed to Kitt
Frederick, Dutchess of Queensberry, Elect
London: W. Sandwich, 1779
RB 827.6 MIM

Antoine Phelippeaux, engraver
(1767–c.1830)
after Jacques Grasset de Saint-Sauveur
(1757–1810)
Tableau des découvertes du capne. Cook & de la
Pérouse
Paris: chez l’auteur, Bordeaux: chez le
Cne. S. Sauveur
l'an 7 de la République Française [1798
or 1799]
hand-coloured engraving; 45.5 x 53.1 cm
S3539

[Piece of ‘corduroy’ made from the bark
of native trees to replace clothing on
Capt. Cook's second voyage] 1773
tapa cloth; 15.2 x 5.8 cm irregular shape
A40008320  NK7431/B

C. Pignatari (fl.1760–1770)
Omai, Otaitiano Condotto in Inghilterra
Venice?: 1794?
engraving; plate mark 20 x 15.4 cm
U3045  NK11277

[Playbill for the 44th performance of
Omai, or, A trip around the World]
20 April 1786
23.3 x 16.2 cm
S6538B

William Preston (1753–1807)
Seventeen Hundred and Seventy-seven, or, 
A Picture of the Manners and Character of the
Age: in a Poetical Epistle from a Lady of Quality
London: Printed for T. Evans, 1777
SRp 821.6 P942ev

Sir Joshua Reynolds (1723–1792)
Omai of the Friendly Isles 1774?
pencil drawing; 26.5 x 20 cm
T2711  NK9670

John Montagu, 4th Earl of Sandwich
(1718–1792)
Papers  1771–1784
Letter from James King; 23.2 x 37.6 cm
MS7218/29

John Montagu, 4th Earl of Sandwich
(1718–1792)
Papers  1771–1784
Letter from John Hawkesworth; 20.1 x 18 cm
MS7218/1

John Montagu, 4th Earl of Sandwich
(1718–1792)
Papers  1771–1784
Letter outlining musical practices in the
Pacific; 22.5 x 37 cm
MS7218/32 (ii)

John Montagu, 4th Earl of Sandwich
(1718–1792)
Papers  1771–1784
[List of illustrations for inclusion in the
publication of Cook’s 3rd Pacific Voyage];
32.3 x 39.8 cm
MS7218/12 (ii)

John Hamilton Mortimer (1741–1779)
[Captain James Cook, Sir Joseph Banks, Lord
Sandwich, and Two Others]  1771?
oil on canvas; 120 x 166 cm
R10630

Page, engraver
Omiah, a Native of Otaheite, Brought to
England by Capt. Fourneaux [i.e. Furneaux]
London: London mage [i.e. magazine],
August 1774
engraving; plate mark 19 x 11.5 cm
S6538A

William Parry (1742–1791)
Sir Joseph Banks with Omai, the Otaheitan
Chief, and Doctor Daniel Solander
1775–1776
oil on canvas; 147.5 x 147.5 cm
Private Collection, by kind permission of
Nevill Keating Pictures Ltd
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Samuel William Reynolds, engraver
(1773–1835)
after Sir Joshua Reynolds (1723–1792)
Sir Joseph Banks, Bart.
London: Hodgson, Boys & Graves, 1834
mezzotint; plate mark 12.9 x 9.9 cm
U6304  NK1715

attributed to John Rickman
Journal of Captain Cook's Last Voyage to the
Pacific Ocean on Discovery: Performed in the
Years 1776, 1777, 1778, 1779, Illustrated with
Cuts, and a Chart, Shewing the Tracts of the
Ships Employed in This Expedition. Faithfully
Narrated from the Original MS
London: Printed for E. Newbery, 1781
NK5094

Jean-Jacques Rousseau (1712–1778)
A Discourse upon the Origin and Foundation of
the Inequality among Mankind
London: R. and J. Dodsley, 1761
RB Ec 6211

[Samoan fan]  18--?
bamboo and reed; 44.6 x 21 cm
A40005100  NK10469

[Samoan fly whisk]  18--?
fibre; 46 x 5 cm
A40005100  NK10469

[Sample of tapa cloth said to be brought
back by Alex Hood, Master’s Mate,
HMS Resolution, 1772-1775]  1774?
plant fibre and pigment; 
349 x 61.5 cm
A40005038  NK2276

[Samples of tapa cloth mounted in a
book entitled: Patterns of South Sea Cloth]
1769–1779?
album of tapa cloth samples; 5 x 9.8 cm
or smaller
A40007308  NK10696

David Samwell (1751–1798)
A Narrative of the Death of Captain James Cook.
To Which Are Added Some Particulars, Concerning
His Life and Character. And Observations

engraving; 23.5 x 47.3 cm
S1720

William Shield (1748–1829)
A Short Account of the New Pantomime Called
Omai, or, A Trip round the World: Performed at
the Theatre-Royal in Covent-Garden: with the
Recitatives, Airs, Duetts, Trios, and Chorusses,
and a Description of the Procession, the
Pantomime and the Whole of the Scenery
Designed and Invented by Mr. Loutherbourg; the
Words Written by Mr. O’Keeffe ; and the
Musick Composed by Mr. Shields [i.e. Shield]
London: Printed for T. Cadell ... , 1785
NK915

John Raphael Smith, engraver (1752–1812)
after Benjamin West (1738–1820)
Mr Banks
London: S. Hooper, J.R. Smith, 
15 April 1773
mezzotint; 62 x 38 cm
S7817

Henry Stubble (fl.1785–1791)
[Portrait of Samuel Wallis]  c.1785
watercolour and pencil; oval image 
13.6 x 11 cm
R10685

Charles Tomkins, engraver (1750–1810)
after Sir Joshua Reynolds (1723–1792)
[Society of Dilettanti]
London: H. Graves, 182-?
mezzotint; 16.9 x 13 cm
U6293 NK5779

Unknown artist
A Man of the Sandwich Islands with His Helmet
1830?
watercolour; 75 x 51 cm.
T3334  NK1224/1

Unknown artist
The Natives of Otaheite Attacking Captn.
Wallis the First Discoverer of That Island
c.1767
watercolour; 33 x 41 cm
T2786  NK147

Respecting the Introduction of the Venereal Disease
into the Sandwich Islands
London: Printed for G.G.J. and
J. Robinson ... , 1786
NK35

attributed to John Scott-Waring
An Epistle from Oberea, Queen of Otaheite, 
to Joseph Banks, Esq. 3rd edition
London: Printed for J. Almon, 1774
SR 827.6 E64ep-3

William Sharp, engraver (1749–1824)
after John Webber (1752–1793)
A Night Dance by Men in Hapaee
London: 1784
engraving; plate mark 27 x 41.8 cm
U1245  NK10975/5

John Keyes Sherwin, engraver
(1751–1790)
after John Webber (1752–1793)
A Dance in Otaheite
London: 1784
engraving; plate mark 26.5 x 41 cm
U1244  NK10975/4

John Keyes Sherwin, engraver (1751–1790)
after William Hodges (1744–1797)
The Landing at Erramanga One of the New
Hebrides
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 28.8 x 48.5 cm
S1719

John Keyes Sherwin, engraver (1751–1790)
after William Hodges (1744–1797)
The Landing at Middleburgh, One of the
Friendly Isles
London: Wm. Strahan, Thos. Cadell, 
1 February 1777
engraving; plate mark 27.5 x 51.5 cm
S1707

John Keyes Sherwin, engraver (1751–1790)
after William Hodges (1744–1797)
The Landing at Tanna One of the New Hebrides
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
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Unknown artist
[Original drawing for the Baxter print,
The Massacre of the Lamented Missionary, 
The Rev J. Williams, at Erromanga in the
South Sea]  1841?
pen and watercolour drawing; 25.8 x
36.4 cm
T2930  NK150

Unknown artist
Potatow chef de Tahiti 178-
pencil and crayon; 24.6 x 17.6 cm
T2923  NK236

Unknown artist
[Six Studies of Tahitians and a Tahitian Drum]
c.1772
pencil drawing; 19.6 x 31.8 cm
R7219

Unknown artist
Tahitians Presenting Fruits to Bougainville
Attended by His Officers 1768?
pencil and watercolour; 9.2 x 6.9 cm
T2996  NK5066

Unknown artists
Hawai'i
Cape late 18th century
Tiwi feathers (from the scarlet honey
creeper) overlaid by long tail-feathers of
red and white tropical birds and black
cock feathers
Australian Museum

Unknown artists
Potoki, North Island, Aotearoa/New Zealand
Cloak
kaka and pigeon feathers on a flax fibre
backing
Australian Museum

Unknown artists
Hawai'i
Mahioli (helmet)  late 18th century
plaited wickerwork of 'ie'ie vine
Australian Museum

Unknown artists
Tahiti, Society Islands

etching; plate mark 17.8 x 12.6 cm
U6305  NK5003

Unknown engraver
Dance of the Friendly Islands, in the Presence of
the Queen, Tine
London: J. Stockdale, 15 April 1800
engraving; plate mark 13.8 x 22.8 cm
U6794  NK11080

Unknown engraver
The King and Queen of the Sandwich Islands,
and Suite, at Covent Garden Theatre
London: 1824
engraving; 9.1 x 13 cm
U7421  NK2158

Unknown engraver
Omiah the Indian from Otaheite Presented to
Their Majesties at Kew by Mr Banks & Dr Solander,
July 17, 1774
London: 1774?
engraving; 11.1 x 13.9 cm
U5390  NK10666

Unknown engraver
Onthaal van Kapitein Cook op het Eiland Hapaee
Leyden: 1795?
engraving; plate mark 24.5 x 38.7 cm
S1730

Unknown engraver
The Queen of Otaheite Taking Leave of Capn. Wallis
London?: 179-?
engraving; 15.2 x 9.8 cm
S3531

Unknown engraver
A Representation of the Attack of Capt. Wallis
in the Dolphin by the Natives of Otaheite
London: 1773
engraving; plate mark 23 x 31.2 cm
S3496

Unknown maker
Tewhatewha (a Maori battle-axe) with
carved, shell-inlaid handle  176-?
bone and shell; 102.2 cm long
A40003604

Taumi (gorget)  late 18th century
pigeon feathers, shark teeth, dog hair,
pearl shell on a backing of sennitt
(coconut fibre) and sticks
Australian Museum

Unknown author
An Epistle from Mr. Banks, Voyager, Monster-
hunter, and Amoroso, to Oberea, Queen of
Otaheite 2nd edition
London?: Printed at Batavia for Jacobus
Opano, 1774
NK618

Unknown author
A Letter from Omai, to the Right Honourable the
Earl of ********, Late - Lord of the -: in Which ...
Is Fairly and Irrefragably Stated the Nature of
Original Sin: Together with a Proposal for
Planting Christianity in the Islands of the
Pacific Ocean
London: Printed for J. Bell at the British
Library, 1780?
SRp 827.6 L651et

Unknown author
Omai: Playbills and Criticisms, 1785–6
London: 1779–1833
Account of the new pantomime called
Omai or A Trip around the World pp. 595
and 596 of the London Chronicle 1785
NK893

Unknown author
Omiah’s Farewell: Inscribed to the Ladies of
London
London: Printed for G. Kearsley, 1776
SRq 821.6 O55mi

Unknown author
The South Sea Islander: Containing Many
Interesting Facts Relative to the Former and
Present State of Society in the Island of Otaheite
New York: W.B. Gilley, 1820
F799

Unknown engraver
The Botanic Macaroni
London: M. Darly, 14 November 1772
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Samuel Wallis (1728–1795)
Otaheite [i.e. Tahiti] or King Georges Island
c.1767
pen and wash drawing; 28.7 x 44 cm
T1915  NK31/3

John Webber (1752–1793)
Captain James Cook RN 1782
oil on canvas; 114 x 91 cm
National Portrait Gallery

John Webber (1752–1793)
A Chief of the Sandwich Islands 1787
oil on canvas; 147.3 x 114.4 cm
T265  NK1

John Webber (1752–1793)
Death of Captain Cook
oil on canvas; 85.6 x 122 cm
Dixson Gallery, State Library of New
South Wales
DG 26

John Webber (1752–1793)
[A Portrait of Poedua]  c.1782
oil on canvas; 144.7 x 93.5 cm
T520  NK5192

John Webber (1752–1793)
A View in Matavai, Otaheite
London: J. Webber, 1 February 1787
engraving; plate mark 29.3 x 43 cm
aquatint by Marie Catherina Prestel
(1747–1794)
U1181 NK467/C

William Woollett, engraver (1735–1785)
after William Hodges (1744–1797)
The Fleet of Otaheite Assembled at Oparee
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 24.7 x 39.5 cm
S1715

William Woollett, engraver (1735–1785)
after John Webber (1752–1793)
A Human Sacrifice in a Morai in Otaheite
London: 1784
engraving; plate mark 29 x 49 cm
U1242  NK10975/2

William Woollett, engraver (1735–1785)
after William Hodges (1744–1797)
Monuments in Easter Island
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 24 x 39 cm
S1711

William Woollett, engraver (1735–1785)
after William Hodges (1744–1797)
A Toupapow with a Corpse on It, Attended by
the Chief Mourner in His Habit of Ceremony
London: Wm. Strahan & Thos. Cadell, 
1 February 1777
engraving; plate mark 24 x 39 cm
U1443  NK11041

John Webber (1752–1793)
View on a Coast, with Upright Rocks Making a
Cave c.1780
oil on canvas; 35.8 x 44.2 cm
T505  NK6795

John Webber (1752–1793)
Waheiadooa, Chief of Oheitepeha, Lying in State
London: J. Webber, 1 July 1789
hand-coloured soft-ground etching;
plate mark 32.4 x 44.5 cm
U1452  NK11057

Josiah Wedgewood & Sons
[Plaque of Captain James Cook]  c.1936
jasper plaque; oval image 13 x 10 cm
A4000547X

Josiah Wedgewood & Sons
[Plaque of Daniel Solander]  c.1936
jasper plaque; oval image 16.1 x 13 cm
A40005496

Josiah Wedgewood & Sons
[Plaque of Sir Joseph Banks]  c.1936
jasper plaque; oval image 18.5 x 15.5 cm
A40005488

Whipcord
The Fly Catching Macaroni
London: M. Darly, 12 July 1772
etching; plate mark 17.6 x 12.3 cm
U6303  NK5004
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